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all merge finally into the archetype of the Divine
Thinker of the Himalayas controlling the universe,
the mental image which primeval tradition has fixed
in the Indian mind, though it was only dimly appre-
hended by the sculptors of Gandhara.

The mistake which so many archaeologists have
made is to take these outward trappings and technical
accessories of the craftsman as a revelation of the
inner informing spirit of Indian art. The sectarian
classification which European scholars have used to
distinguish the different phases of Hindu art also
tends to misleading interpretations of its intentions
and ideals. Even such a brilliant exponent of scientific
archaeology as Professor Foucher has overlooked very
striking evidence of the penetration of Indian- thought
into the art of Gandhara. The Gandharan craftsman
himself at a very early time, if not from the beginning
of Gandharan art, identified the divine Buddha with
the Great Thinker of. Kailasa. The proof of this is
the famous relic casket of Kanishka discovered near
Peshawar in 1909 (PI. XII). Here the Buddha is
made to take the traditional place assigned to Brahma
the Creator, on the centre of the World Lotus.

On the lid of the casket the image of Buddha,
worshipped by Kanishka himself, is placed on Brahma's
throne, as described in the Vishnu Purana, " like the
seed-vessel of the lotus.'' The expanded petals of the
flower cover the lid. The holy lake is suggested by a
frieze of Brahma's sacred birds, the wild-geese (hamsas),
whose Himalayan home is Manasarovara. They recall
the passage in the Meghaduta in which the banished
Yaksha, addressing the monsoon cloud as it sweeps
by on its way to the Himalayas, says : " The wild geese